The Actor: Marton Csokas

The Pillowman
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So you’re playing Tupolski, who’s described as “a high-ranking police officer in a totalitarian
dictatorship”. First of all, what’s it like being the ‘good cop’?
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Yeah, because the action’s a pretext for the murder or the execution..
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decadence of Cabaret and stuff like that..
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Fantastic.

So as Tupolski, just getting back to your performance, you have to sort of, enter into quite a dark place, |
mean especially if you have to shoot Katurian in the head by the end. So, I'm interested in - as an actor,
how do you manage to get there - through the rehearsal process?
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Or a cockroach
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We were talking about your process as an actor. As Tupolski you have to go through, you have to go to
quite a dark place; in that you end up shooting Katurian in the head. And as an actor, how do you get to
that place?
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Who did you see?
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Oh so you saw Jeff Goldblum?
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Yeah, thank you.
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So, just thinking about that story, of the little deaf boy on the long railroad tracks in China - that seems
like a point in the play where Tupolski reveals something about himself. He reveals himself to be a writer,
of sorts.
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Yeah, well I’'m wondering if Tupolski’s story is saying that a writer is similar to Tupolski’s own conception
of the Chinese man, as in - is a writer just another detached observer, is it basically a kind of corrupt
position to start with?
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Yeah, and it’s Michal who can’t write stories; that loves them, who ends up committing the murders, and
it’s Tupolski who you can see as a failed writer.
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Well, no, I'm just thinking, | started thinking that you can see Tupolski definitely reveals himself to be a
reader, a reader of Katurian...like when it’s decided that he’s going to execute Katurian he starts telling
him what he thought of some of his stories and from that point of view | started thinking of him as a writer
of stories as well, but the question is, | guess, whether it’s better to put the darkness in the work or in, in
your life, so...
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And what you’re saying is that it’s better to put it in the work.
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because of the trouble?
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What you’ve just said leads me into a few other thoughts. One is that your portrayal of Tupolski is
incredibly quietly spoken and thinking about that idea of repression, or of the value of having an
argument, | mean, how do you channel the kind of menace that you do?
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I guess what | find chilling is that sense that he’s just doing his job, what you were saying earlier about
being a cog in a large machine; if he really views the fact that he has to kill Katurian before he goes home
that night, that’s probably the most chilling thing of all, to see another human being as not really, yeah,
not really of much more significance than a job to be ticked off before 6pm.
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Let’s make sure we have nice roads.
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It is, it’'s very complicated so - just we were talking before about darkness and one of, a writer called
Bruno Bettelheim wrote this kind of definition of what an unsafe story is, he said that: - “safe stories
mention neither death or aging, the limits to our existence nor the wish for eternal life, but the fairytale
confronts the child squarely with basic human predicaments.”
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Yeah, I'm thinking about Pillowman as an unsafe kind of story, that actually gives us more real access to
life because it includes those things that are left out of safe stories — the reference to death, aging or, also
pain, and the propensity of human beings to inflict pain on each other and that is a real dangerous part of
life.

So I’m thinking about Pillowman and all those aspects and how, yeah, it starts with a writer whose stories
are suspected of causing murders and he’s being interrogated by a pair of cops, one of whom you are
playing and those cops use violence in defence of morality. But the other thing about the play is that it’s
incredibly funny, so one thing I’'m interested in is how you manage to walk that line between comedy and
the darkness, or the cruelty in the play?

Sorry, that’s quite a complicated question.
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No. Or of when.
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And even if something epic is going on, the little things still matter, like Tupolski is always saying, “you
look stupid, stop doing that”. You can have some dignity even if you are going to die or, yeah...

That’s really interesting, what you were just saying, because it makes me think about suffering and about
whether or not it’s worth trying to avoid suffering. The children in the play that listen to the Pillowman

decide to avoid the horror of their future lives by committing suicide. But there’s a really interesting shift
in the play...
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But I think that that interpretation is really problematised by the fact that when the Pillowman takes his
own advice, and goes back and talks to his own younger self and removes himself from the picture, then
suffering ensues to all the other people that he didn’t go and warn. So one of the questions, | think, that
Martin McDonagh is bringing up, is whether it’s better to suffer if you can do something with it?

There’s a really interesting shift where Katurian; somewhere during the play; | can’t exactly put my finger
on when it happens, he decides he is going to die and he accepts that and he decides that he wants to
save his stories instead of himself. So, I'm just thinking, yeah, | mean what do you think about that?
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Yes | think so, | mean, I’'m really heading towards asking you whether you think a play like this one
nourishes us better than something else that had a more sunny disposition or didn’t include all those
references to darkness?
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Let’s resolve the problem of child pornography by banning a photographer, that kind of thing?
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Remove the cause rather than understand something
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So, just on a lighter note - you’ve done several plays for Company B, this is your fourth production here;

what do you like about working with a theatre company like Company B and what keeps bringing you
back?
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Yeah, and obviously the experience differs a lot from film.
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..and the sense that you get live it again and again

the unpredictability?
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You don’t have as much control as an actor?
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Well in the sense that you could be doing a lot of stuff but the shot may not be on you or may not be...
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No no, | was just interested.

Yeah, well | think we probably don’t have much time, but thank you so much.
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